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Remembering Kjerstin Dellert
1925 – 2018
Kjerstin Dellert

Kjerstin and Jussi, Stallmästargården
www.jussibjorlingsociety.org

K

jerstin Dellert was born in Stockholm in 1925. Her career as a
vocalist began when she won an Arthur Godfrey’s Talent Scouts
contest in 1948 with “Someone To Watch Over Me”. Dellert made
her opera debut at Stora Teatern in Gothenburg in the 1950s.
Beginning in 1952 she worked primarily at the Royal Swedish Opera
in Stockholm in a variety of opera roles, including the title roles in Tosca
and Carmen and in Karl-Birger Blomdahl’s opera Aniara in 1959. Dellert
officially retired from the Swedish Royal Opera in 1979. She sang over
100 main roles during her long career. In 2005 she made a critically acclaimed appearance as Maria Callas in the play Master Class by Terrence
McNally.
Swedish broadcaster Calle Friedner met Kjerstin Dellert many times
and stresses the enormous work she did during her last four decades
to get Confidencen at Ulriksdal Palace (Sweden’s oldest rococo theater)
re-opened and successfully lead the activities there. She ”was a talented
work leader and she was also good at getting people involved, and generous to those who helped her in various ways, and she combined decisiveness with warmth and humor, an unbeatable combination.”
She told Friedner when her 90th birthday was celebrated in 2015,
that it was when she heard Jussi sing at Gröna Lund that she decided to become an opera singer,
and what it had later been like to sing Tosca, for instance, opposite him. She had met Jussi much
earlier, when Gösta Björling used to visit her parents, a few times bringing Jussi as well. Jussi
listened to her and Gösta’s singing, and said he thought she should become a singer.
Kjerstin Dellert sang 11 opera performances with Jussi in Stockholm 1952-59: 8 performances as Musette in La bohème, 2 as the Priestess in Aida and one as Tosca. The 12 February
1959 Tosca performance was partly recorded and has been issued on Caprice CAP 22063 (act 2)
and Bluebell ABCD 078 (act 3).
Dellert was also the initiator and producer of gala shows for particular celebrations, such
as the show in 1976 at the Stockholm Opera for the wedding of King Karl Gustaf and Queen
Silvia (where ABBA first performed “Dancing Queen”). Together with Elisabeth Söderström,
she appeared on the popular TV series Prima primadonnor.
In 2007, she became an honorary member of the Jussi Björling Society in Sweden. Its
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I Trojanerna with
Set Svanholm

Jussi Björling at Lyric Opera of Chicago
By Peter C. Hammond with Dan Shea

Jussi with Maria
Callas and her poodle

L
Kjerstin and Stefan Olmårs, (Secretary of Jussi
Björling Society, Sweden), Voxna 2017

chairman Bengt Krantz writes: ”Kjerstin
Dellert was a person who spread enthusiasm
around her. Near her, one was guaranteed to
be in the very best humor. Her great artistic
heritage remains with us. We know one of
the last of her singing generation is now gone,
but preserved in very grateful memory by us
all, who admired her art for more than half a
century.”
Kjerstin Dellert died on 5 March 2018,
aged 92. n
Thanks to Calle Friedner, Harald Henrysson,
and Bengt Krantz for this article.
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yric Opera of Chicago was an important venue for Jussi Björling in the last
half-decade of his career. Between
1955 and 1958 he sang 31 performances
there in nine of his most famous roles. Of
these, Il trovatore was the most frequent. He
appeared in this opera nine times over three
of his four Chicago seasons.
The company had been founded only a
year before Björling’s debut. Carol Fox, the
first general director and a co-founder along
with managing director Lawrence Kelly and
conductor Nicola Rescigno, conceived it as
a “singer’s house” and considered it to be
“La Scala West.” Precisely to allow singers
to sing in Chicago and then get to La Scala
in time for that opera house’s traditional
opening date of December 7, the early
seasons included performances only in October and November. In two short months
each season, Björling found himself singing
in three to five different operas.
It was as Manrico in Il trovatore

that Björling made his Chicago debut
on November 5, 1955. His Leonora was
Maria Callas, returning for her second
season. This performance and the repeat
on November 8 are the only times they
ever sang together. With Nicola Rescigno
conducting, the cast included Ebe Stignani
and Ettore Bastianini (replaced by Claramae
Turner and Robert Weede for the second
performance). Of the first performance
Claudia Cassidy, the influential music critic
of the Chicago Tribune, wrote that while his
voice could at times get lost in the “operatic
din,” Björling’s “love song in gentle mood is
matchless in sheer beauty, and his ‘Di quella
pira’ glitters like his flashing sword.” Of the
second performance she wrote that Björling
sang “like a Nordic archangel equipped with
a celestial high C.”
In the second of his four roles in the
1955 season, Björling sang the Duke in
Rigoletto with Tito Gobbi in the title role,
Teresa Stich-Randall as Gilda, and Rescigwww.jussibjorlingsociety.org

